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• Model of derivations, supertagging

• Jazz corpus

• Parsing with grammar helps recover harmonic structure
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The End
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MIDI input
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Tonal space edit distance (%)

P R F Coverage

HmmPath 80.3 87.2 83.6 100
PCCG 92.0 90.4 91.2 97.4
St+PCCG 90.3 92.1 91.2 100
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